Sofia Art Weekend

39 Kayaz Boris I Str.

INTRODUCTION I

Over a weekend, two art spaces in Sofia — Aither and Swimming Pool —
turn into a “golden house”, our domus aurea, where you are invited
to enter.
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Swimming Pool

10 Tsar Osvoboditel, fl. 5

ITPOTPAMA
DOMUS AUREA

28.09.

1822 u.

PROGRAM
DOMUS AUREA

8.09.

18-22)

With Domus Aurea we initiate a conceptual collaboration that search-
es for difference and resonances between two recently founded art
spaces. 1t is an attempt to establish a dialogue while underlining the
importance of differences and the specific characteristic of each of us.

Each space invites to an exhibition and events with a joint
choreography.Domus Aurea is organized as the first Sofia Art Weekend

HBAH CITACOB: HEBECHO CHHbBO YTPO,
3AAE3, 1 ITBT CAEA 3AAE3A
Orkpusane Ha n310%0a B Swimming Pool, B 19 u.
pasrosop ¢ Pokcana Boraarosa (npocbecop st AMTHIM,
T1aoamB), Mapusa Bosammesa-Ayn3osa (My3HKOBeA) 1
Mans Komyxapos (My3HKaseH TeOpeTHK)

IVAN SPASOV: HEAVENLY BLUE MORNING,
NOON, AND THE ROADWAY BEHIND NOON
Opening at Swimming Pool and conversation at 19h
with Roxana Bogdanova (professor at AMTII, Plovdiv),
Mariya Boyadzhieva-Luizova (musicologist) and Tliya

ozhuharov (musical theorist)

with the intention to grow over the following years.

/

29.09.

0-23:59 u.
VOIN DE VOIN / BODILY TEMPLATES
IInpcbopmanc B 4 rumkpmna B Ather
1-ur rmkp A 00-6 4. MMATHHEPHOCT H MOACH3HAHHE
2-pu 1HKBA 6-12 4. CeTHBHOCT Ch3EPIAHIE H BH3IPHSATIE
3-ti rmkbA 12-18 . muTyHIN, ABIUKEHHE H PeAarms
4th ek 18-00 w. purbm i e3nk

18-22 u.
CHMEOH CUMEOHOB / AURA
Otkpusane B Alther, ChIBTCTBAHO OT MOCACACH IIHKbA
na wepopmanc za Voin de Voin

30.09.

19 .
KOHLIEPT
T IpoM3BeACHNST 32 TIHAHO, TAAC, ITATYAKA i HOHIOC C
Asmvorrsp Hakos (rrano), Esa lepuenanesa-Tpkanosa
(conpan) m Heastawo Toaopos (twryaka) B Swimming Pool
Buaern 10/7 as. (o1BOpeno caea 18 w.)

/

B cpbora 1 meaeas ma 30.09./01.10. m 07/08.10. aBere
TIPOCTPAHCTBA €4 OTBOPEHH MEKAY 12 1 18 u.

29.09.

00:00-23:59h
VOIN DE VOIN / BODILY TEMPLATES
4 cicles performance at Ether
1st cicle 00-6h imaginary and subconscious
2nd cicle 6-12h sensoring, contemplation, perception
3rd cicle 12-18h intuition, movement, relation
4th cicle 18-00h rhythm, language

18-22)
SIMEON SIMEONOV / AURA
Dpening at Ather, coinciding with the final cicle of the
performance Bodily Templates by Voin de Voin

30.09.

19h
CONCERT
Works for piano, solo voice, violine and bongos, pet-
formed by Dimitar Nako ano) and Nadiya Neshtosi
ide and on the terrace at Swimming Pool
ets 10/7 BGN (doors open at 18 h)

/

01.10 and 7./08.10. both spaces will be open
between 12h and 18h

with the support of
¢ nodKpenama na

Bxod cso6oden, oceer axo e e obrsero
70 Opye Hadun.



INTRODUCTION II

Domus Aurea, or the “Golden House” was the name of a palace built by Emperor Nero in the heart of the ancient Rome. Its interior
was truly marvelous: The rooms were covered in dazzling polished marble. There were pools on the floors and fountains splashing in
the corridors. Frescoed walls, stuccoed ceilings, semi-precious stones and ivory veneers, above all — golden leafing was part of to the ex-
travagant decoration.

A fantasy of lavishness
Aftter Nero’s death the house was completely obliterated, all worthy materials were stolen away: Only in the Renaissance, Pinturicchio,
Raphael and Michelangelo would erawl in the undergrounds to study the frescoes, utterly affected by its lucid forms.
Splendor wafted from the far past.

Can we award ourselves, our bodies, our homes with amplitude after we've dumped out dreams in a world where all has been spent, we
save on everything, and we don't expect anything, What about all that richness we carry on the inside that makes our bodies gleaming,
our minds shining?

Our homes, our golden homes.

“The way we think about our homes shows our relationship toward ourselves, which is also our attitude towards the world. “This is, even-
tually; our attitude towards the truth.

/

Domus Aurea, ran “3AaTHISIT AOM", €€ HAPIYAA ABOPEITBT, TIOCTPOEH OT mvrieparop Hepor B chpriero ma arrrien Pi.
Marepropst vy Hua yansirreacs: Crarre GHAN HOKPHTH € OCACTITEACH TIOAMPAH MpavMop. B rioaosere imvano Gaceiinm, a 1o
KOpHAOprITE HARCKAAT horTar. Cremm, ACKOPUPARIT € (hPECKH, TITyKATYPARIT TABAHT, IIOAYCKBITOTCHHI KAMBHIT 1t (hacers o1

CAOHOBA KOCT, HO TIDEAH BCHYIKO [O3AATA TIPUFHAAAC/KAAT KBM CKCTPABATAHTHIS ACKOD-
DanTasms OT PASTOUUTEAHOCT.

Caea evpprra na Hepor kpimara Griaa HarmsAHO 3a0paBena, a CKbITe Mateprant — pasrpadenir. Eapa nipes Penecarica
Trrryprkio, Pachaea i MEKeAAHAKEAO Ce POMBKBAAK B TIOASEMHSATA, 32 AA M3Y4aBaT (DPECKITE, HAITHAHO BIICYATACHH OT
ACHOTATA HA TE3H .

Pasko1, AOBAIH OT AAACUHOTO MUHAAO.

Morkem A1 A2 HarpaaM cede CH, HAIITITE TeAR, HAITIITE AOMOBE, C H30DMAHE CACA KATO CME M30CTABUAN MEUTHTE CH B CAUH BCHYUKO
H3XAPUMA, BEUHO HECTOBEH, HUITO HEOYAKBAITL CBAT. Kibae € OHOBA GOIATCIBO, KOCTO BUHAIM CME HOCHAH BHIPE B CeOe CH 1 KOETO
KADA TEAATA HIT A2 DACCTAT, YMOBETE HH AA CHAST?

- Harmirre AOMOBE, HAIIITE 3AATHI AOMOBE.

Hasmirsst, 110 KOFTTO MECATM 33 HAITITE AOMOBE, TOBOPHI 32 BPB3KATA HU ChC CeOE CH, KOSTO CBITIO € I OTHOIICHHETO HI KHM CBETA.
Toaammeﬂommn&memmmﬂm

For Domus Aurea we open the exhibition space to the music of
Iyan Spasov — composet and conductor with principal contribu-

tion to Bulgarian avant-garde in music.

In his work, comprising symphonies, concertos, canfatas-orato-
ros, theater and films music, choir and solo songs, as well as an
unfinished opera, Spasov (1934-1996) has interpreted traditional
folklore themes, ornamentation, sound and rhythm, establishing
himself as one of the leading figures of the “Bulganian folldore
wave”, He has also composed pieces in the spirit of the instru-
mental theater, which he called “happenings” as a reference to
European tendendies from the second half of 20th century. His
vocal and orchestral works form the 1980s and the 1990s deal
with mystical, spiitual themes.

Our interest in his work is also a desite to test how much we
trust the visible. The installation, which is part of the project,
begins with the question “What does it mean to exhibit music in
amuseum space?” Let's start from here —what happens when
we close our eyes in a concert hall and then open them again?
Does music manifest itself differently? For Merlau-Ponty music
doubles the visible space with a second, ,,black space‘*, in which
other presences are possible. Affects, concepts, relations and
images, sneak in and inhabit the visible, not unlike hallucinations.
And in an art space music questions the status of the object, the
material, the visible in general.

But this installation is more than anything an anticipation of the
concert that will take place in the early evening on Saturday. Spa-
sov's music is thought, time and movement, and these are the
basis of the concert's concept too. It is an exploration of the lis-
tening potentialities contained within the pieces themselves. And
since movement is presupposed in any gallery space, the concert
is also a study of observation of and through music.

Music is, also, a social situation. Politics, institutional structures,
private life — unlike the concert hall where audience remains
silent and music becomes autonomous — in an exhibition space
these contexts are inevitably present. For this reason we have in-
vited Spasov's colleagues, friends, and his closest people to talk
about him and his work.

Animportant moment of the installation is a copy of the sketch
for the score of Sonata No. 4 —unfinished and never pet-
formed. The sketch offers a possibility to see music in its open-
ness. Itis also a key to the essence of musical score —an abstract
notation system similar to other such systems in architecture,
mathematics, language, created to be decoded by anyone. But if
itis an instruction to which situation does it direct? Especially in
classical music with its desire for perfection there is little space
for the unrehearsed, for the accidental. Yet, for Spasov this has
always been an important element, and he has intentionally left
spaces for interpretation. Another concept of freedom.

Tn the numerous texts written by Spasov — poetry, memories,
notes, short essays — he has dealt with loneliness, time, happi-
ness, memory, peace, fear, death. “Clear blue morning..” is the
title of his first book, published in 1989 when he was still alive.
At the end of his life he mentioned: “Maybe my last composi-
tion will be made of one single tone, one single note. T hope it
will be beautiful” This project is also a wish to rediscover Spa-
sov's poetics —in music and in life.

Viktoria Draganova

* from Phenoménologie de a perception, 1945

DOMUS AUREA
ATHER

Domus Aurea, Aa Ci IPUITOMHIN, € BEAMKOACITHATA
TATPHITANCKA BHAQ, KOATO mvriepatop Hepor roctposea, 3a aa
CMAE CHBPEMEHHITIITE CH IIPE3 ITBPBH BEK OT HOBaTa epa B Prnvi.

Kax aa Gmae rosurmen mapoxst na Prv? Kaxk upes

UBKATOUHTEAHA PASTOUMTCAHOCT A CC PA3KPHC
BCEMOTBITIECTBOTO?

HAIKOTT CrPAAT, THICHO CBBPSAII C OAHTHHECKATA BAACT, CA
3a 11oKa3. O TM HE € Ad
TIPUIOTAT ITO, 2 A 300pa3AT 0,

TpanCcOPMIPATo 32 CAyAs B TIyOAmHeH CriekTarbA. Domus
/Aurea OCTaBa eAVH OT HAT-BICUATASBALIITE TIPHMEPH HA TA3H
HIPA HA CHVMBOAHA H3MaMA B HCToprsra. C OrpoMHH pasmepi,
CICHM, HOKPHTH C HO3AATA, GOIATO YKpaCer Tasas 11 chpecki

“HA BEAHIKH XYAOKHHITH, H300HAHE OT (POHTAHH 1 1BETHI
TPAAMHH 1T, H. IAGATA 32 MMITEPCKA BAACT, PUTE/KABAHA OT
CAHIH CAHFICTBCEH, IIPH TOBA OOO/KECTBEI, HMITEPATOP, T1e3ap —

TPAOBA A2 OACCTH, Ad & Hanara §e3 Hy/KAA OT ONIPABAAHIE.

Ecerrra ma 2017, Cochus. Bpemerara ca Apyru. AemoKparmstta
OTAABHA € TTOCAA 110 ITHT CH I € TIPCHAPCAFAL KAPTHTE Fa
BAACTTA. MAICTOTO HA HIMIIEPATOPHITE € 32€TO OT XOPATA i

HAPOAMTE, HA MACTOTO Ha ADCOAIOTHATA BAACT (BKAFOUHTEAHO

‘HAA KYATYPATA) MMA PASACACHHE HA IIPABATA, COOCTBEHOCTTA I

ayBCTBHTEAHOCTTA. CBEMIEHOTO THAO Ha Kpaast (ABOITHOTO My

THAO, KAKTO 1111ca KarrropoBuy, NCIHMHCKOTO TAO,

BOKECTBEHOTO THAO) € HATTYCHAAO BAACTTA, OCBOOOKAABAITKI

TPOCIPAHCIBO 32 MHOAKECTBOTO TeAA Ha HAC, OOMKHOBEHHTE
XOPa, SOCii (AQT), YACHOBETe, UHIITO GPATCKH HOAMTIMECKH

CBIO TIPABH I IBIPAKAL ACMOKparsta. CApy/ker 3a
VHIPARHABAHETO HA TOAMTHYCCKUTE ACAA, HHE CBITIO

MFKUBABAME 30CAHO KYATYPHATA M €CTETHHUECKATA PEAAHOCT, B

KOATO Ce HaMMpave. AKO He HI XaPecha, He TIPAITAME ACACTAI S
or npocuTean npu ivrepatopa. o-crkopo, mposersvie s

cavuTe Hue. VI3KyCTBOTO, XAOKCCIBCHUAT BBIIPOC B HETOBATA

IBIAOCT: HIHE FMAME CBOSITA AYMA B HETO; T031 "TOTaACH
cormraen char* (M. MOC) IPHHAAEKI Ha IPAKAAHITE, TO# €
HAINATA XA3HA, SAATHUST PESEPB HA HAIITITE CHBECTH.

AﬁMqu)ﬂImAﬂm‘ﬂ{O € AOBEAA AO PE/KIM HA XPOHIIHA
KYATYPHA HECTAOHAHOCT: HHITIO HE CIHPA AA CE [IPOMEITSL.
3amoto e crmpane Aa ce nponversve mue. Brycosere i

LIBETOBETE BMECTO (DHKCHPAHM BEAH A 3ABUHAIH H 32 BCHHKI,
CE HOCAT HACAM-HATAM 110 mn}msme 'HA MOAM, HPCATTOYH TAHISA,
obcecr 11 0OCTOsTTeACTBA. TPYARIT TIepHOAT KATO TO3I
CHRUBABAT AHTAKAPAHOTO H3KYCTBO, TOTOBO AA C¢ HOPI, AOKATO
CHOKOFHHITE HEPHOAH KATO Y€ A CTUMYAHPAT H3KYCTBO Ha
HEKHOTO U CTOBOPYMBO YAOBOACTBHE.

Ho xaxsa e curryarmsma AHec, B Ha4aA0TO Ha ecerta B Codprs?
7Keaanne 3a CTADMAHOCT B €CTETHYHOTO HAH, HAITPOTHB,
KOITHE/K 32 OTXBBPASIHE, 32 TIOCTABSAHE TIOA BBIPOC, 32
peBoArormorm3upare Ha chopmmte? Bpevenara me ca
CITOKOHHI, HAUCTHHA. FKOAOTHIMHI HPEAMSBHKATEACTB,
AeMorpacpeko HarpesKerne, OpaToyOHITCIBEHM BOIHI,
MUIPAHTH, H30CTABEHN HA COOCTBEHATA CH ChADA,
HMKOHOMHHECKA HECHTYPHOCT — BCHHIKO TOBA H30CTPA
OTHOLIICHHETO HI KbM CBETA.

W toBa e Be3 A2 OporM MOpaAHaTa KPH3a, PyXBAHETO Ha
meram3nKATA 1 HA METADHBHKATA HA HDABHTE, HOCTCIICHHATA
TIPOMANA OT BEPTHKAAHO OOITIECTBO, B K0eTo Bor msrmpansza
CBOATA POAA, KbM BCE HO-XOPH3OHTAAHO, He-FiepapXid HO
ODIIIECTBO, B KOCTO , ABPAKABATA HA 43 € CAFHCTBEHATA BAACT,
TIHRIBABANA KATO MEAMBHAYAAHO, TOPTATHBHO ODO/KECTBABAMC.
Kaxo A2 Harpasim 32 HAC B Tasi cAOKHA panka? Kak aa
simeen? Koro i kaso aa caeasave? Kax aa ce mpeacrapsve? 1
HA BIOPO MACTO: KAKBO AQ OYAKBAME OT Te3H, KOUTO HEYMOPHO
PaboTsr ¢ hoPMITE 1 CTETH3MPAT HAIIIATA PAMKA HA
CBINECTBYBAHE 32 HAC — XYAOVKHILITTE?

Domus Aurea: CHOHTHETO, HBAOKOATA, TO3M ITHT B APT
npocrpanctso Aether, ce
H2 BCEKM, BB3IPHEMAHETO Ha , BCCKH CAMH', KOUTO HIE CMe:
FKEHH, MEKE, TPAHCAKEHAB] XOPa, GOrat, GeAHH, BRAFOUCHH,
M3KAFOUCHH, BAUSTEAHH, CAAOH, MHPOPMHPAHH,
AC3HHDOPMIPAHIL, TIOAHTH3HPAHI, ACTIOANTHIHPAHIL,
CHTYCHASUPAII, ACTIPECHPAHHL.. 53 PASAIKA. 32 TA3H LICA ,,BCCKIT
AR BAM3A B KOHTAKT C XYAO/KCCTBEHIITE HKHBSBAFIIS HA
IKUBO, KATO GAMH MEHKAY MHOIO APYTH MOMEHTH B KHBOTA.
TIspBara saaaua ra Domus Aurea e: A2 OTKPHEITL, A2 OTKPHEITT
CODCTBEHOTO CH TAAO, AA YCETHIIT CeOE CH, AA CBAAMIII MACKATA
cu, MoKe On.

Cremara 3a BB3IIp o

Koii mose aa rut riovorse? Xyaomamrre Crnvieor CrvieoHos
n Boiin ae Bofin. Te mi npeasarar — Civeor 0cpeactsom
napracHaTHBHA CKyATypa, Boiin —nocpeactsonm
PeAAIOHHI TIePHOPMAHCH - MATEPHAA, C KOHTO AA HBITHTAME
TeAATA CH, AA YCETHM CAADOCTTA FIAH H3APB/KAHBOCTTA CH.
CpecTBara ca PasAHMHIL, HO 1 B ABATA CAY9as, 32 AA TOCTHTHEM
HAFFTOAMMATA TIOA32 KATO 3PHTEAM, HAITIHTE , 3AATHH CTan’* ca
PEKBH3MPAHH, MOE OH TIOPYTAHH, HO CHC CHTYPHOCT —
TIOAYHABAT HOBA CTOMHOCT HAKPASL

Kaxro Civeon Cimveonos u Boiin ae Boiin BInkaar, KOHTAKTBT
€ MBKYCTBOTO MBAMIA KM TTOAY-MATHHUCCKO, ITAMAHHCTHIHO
n3Meperne. AOPH ¥ Ad TIPOOYAM TPABMA, TO AHTUKUPA B CAHA
MHTCH3HMBHA CK3UCTCHIMAAHA BPB3KA, KOATO OTHBA OTBHA
IPOCTOTO Ch3epranme Ha KpacBoTo. To areanpa K
TpobymAaHe Ha a(hEKTHTE HH, CH3HAHHCTO HI, HAYHMHA, 11O
KOITTO OOMTaBAME , KBITIATA, KOSITO € HAITIETO TAAO. ,, 111 Mut aaae
“TAAOTO CH, 3DHTEAIO, H1 a3, XYAOXKHHKET, I1I€ TO HPEBLPHA B
3Aa10.

DOMUS AUREA
ZETHER

The Domus Aurea, let us recall, is that sumptuous patrician villa
which Emperor Nero built in the Rome of 1st century CE,
with the aim to utterly impress his contemporaties. How could
one subjugate the Roman people? How could one use an ex-
treme splendor to make his omnipotence known?

Some buildings closely martied to political power are metaphors,
procedures of display. Their objective is not at all to accommo-
date the quotidian, but to represent the grandeur transformed
for the oceasion into a public spectacle. Domus Aurea remains
one of the most amazing examples in history of this game of
symbolic deception. Outsized proportions, walls with gold leaf
coverage, richly colored ceilings and frescoes of master painters,
abundant fountains and flowered patios galore, etc. The notion
of imperial power — possessed by the only one, who is also wor-
shiped as a deity, the Imperator, the Caesar — has to be resplen-
dent, to impose itself without a need for justification.

Fall 2017 in Sofia. Times have changed. Democtacy has long
ago taken its course reshuffling the cards of power. People have
succeeded Imperators; division of rights, property and sensitivity

has succeeded Jabsolute power over culture among all other
things. The sacred body of the king (his "double body", as Kan-

torowicz wrote, the real body, the divine body) has deserted
power, leaving space for our multiple bodies, those of ordinary
individuals, the sodi, the “associates”, whose brotherdy political
union makes and builds democracy: Associated to run political
ality in which we live. If we don't like it we don't send an implor-
ing delegation to the Imperator. Rather, we change it by our-
selves. Art, the artistic question in its totality: we have our say;
this "total social fact" (M. Mauss) is a property of the citizens,
our treasury, our consciences' gold .

Democracy has logically led to a regime of chronic cultural in-
stability: everything incessantly changes. Because we constantly
change. Tastes and colors rather than fixed once and for all, float
at the whim of fashions, engagements, obsessions and circum-

stances. Such a difficult period revives engaged art willi
fight, while calmer periods are propitious to an att of tender and
condliatory pleasure.

But what is the situation today at the beginning of autumn in
Sofia, Bulgaria? A wish for stability in aesthetics or, on the con-
trary, a desire to overthrow; to question, to revolutionize forms?
"These are not peaceful times, indeed. Ecological challenges, de-

mographic pressure, fratricidal wars near by, migrants wandering
about without any help, economic uncertainty strain our rela-
tionship with the world. And this is without taking into account
the moral crisis, the collapse of metaphysics and metaphysics
of morals, our gradual shift from a vertical society whete God
plays her part, to an ever more hotizontal, non-hierarchical soci-
ety where the "ego republic” of everyone dominates in the
shape of personal, portable deification. What can we do in this
complex framework for ourselves? How to live? Who and what
to follow? How to represent ourselves? And secondly: what to

expect from those who are tirelessly shaping "forms" and aes-
theticizing our framework of existence for us — the artists?

Domus Aurea: the event, the exhibition, this time in art space
Aether, deals with everyone's reception, the reception of those
“everyones” that we are: women, men, transgender people,
wealthy; less wealthy, included, excluded, powerful, weak, in-
formed, misinformed, politicized, depoliticized, enthusiastic, de-
pressed ... without discrimination. For this purpose, it puts all
these "everyones" in contact with artistic experiences in vivo, as
so many moments of life. The first quest of Domus Aurea
would be: to find, to find one's own body, to feel one's self, to
unmask it, perhaps.

Who could help us? Two Bulgatian artists, Simeon Simeonov
and Voin de Voin. They offer us, through participatory sculpture
in the case of Simeon, and through relational performances, in
the case of Voin, material to test our bodies, to feel our weak-
nesses, or our resilience. The means differ, but in both cases for
spectators' greater benefit it is their personal "golden house",
which is requested, maybe vandalized, but certainly re-evaluated
at the end. As Simeon Simeonov and Voin de Voin contem-

plate, contact with art elevates to a quasi-magical, shamanic di-
mension. Even if it can elicit trauma, it engages in an intense ex-
istential relationship that goes beyond merely contemplating the
Dbeautiful; it appeals to recovering one's affects, one's conscious-

ness, one's way of inhabiting the "house" which is the body.
"You've given me your body, o spectator, and 1, the artist, I want
to make it golden."



